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Credit where 
credit is due

ÅProducing

ÅResearch / fact checking

ÅWriting

ÅPerformance

ÅRecording

ÅEditing

ÅOriginal music

ÅSound design

ÅPromotion



Learning 
outcomes

ÅTaking into account the nature of audio as a storytelling 
medium, the properties of sound, and your ŀǳŘƛŜƴŎŜΩǎ 
expectations, prototype your eventual podcast: 
Introducing yourself, relate a personal anecdote of a time 
when you realized you wanted to (insert dream job here)

ÅUse a microphone and recording/editing software to best 
effect in performing your script

ÅAdd and blend music and/or effects (sound design) into 
your recording project

ÅEdit and mix the audio to optimize the listening 
experience in recording/editing software

ÅRender the audio project as a sound file







What are some of your favourite podcasts?

Why?



Digital Orality
and Post-Literacy

òéso much is talk, so much is back-and-forthness, so much is 
information designed to be viral, memorable, repeatableó



Light is constant



Sound is fleeting



Seeing is optional

Listening never stops 



Vision enables multi-directional 

navigation 



Sound draws you forever 

toward its source



Reading is solitary



Speaking and listening is social



Digital Orality
and Post-Literacy

Social, memorable, performative
or 

Rhythm, rhyme, and musicality



What are the storytelling implications?

READING LISTENING

Working example Article Podcast

Medium Light Sound

Navigation Multi-directional Linear

Performance Solitary Social (broadcast)

Meaning Words and visuals Voice and sounds

Personal Mobility Limited Full



Make it personal

ÅRelate topics to your own experience
ÅAdd cues for tone and pacing to your 
script
ÅPerform at 150% (unless you already do)

ÅExpect to practice





Balancing concision and 
eloquence

ÅSolo: Short, clear sentences
ÅInterviews / sound bites as conversations
ÅBe ruthless: Minimize vocal distractions (um, 
erm, ah) / pauses / rambling / less engaging 
passages
ÅAsk interview subjects to restate good 
answers that initially ramble to a good point



Control the flow
ÅPause and set the stage; explicitly wrap up a section and introduce the next 
όά{ƻΧǳǇ ǘƻ ǘƘƛǎ Ǉƻƛƴǘ ǿŜΩǾŜ ƭŜŀǊƴŜŘ ŀōƻǳǘ ǘƘŜ ōŀŎƪƎǊƻǳƴŘ ƻŦ ·Σ ·Ωǎ 
ƳƻǘƛǾŀǘƛƻƴǎ ŀƴŘ ·Ωǎ ŜȄǇŜŎǘŀǘƛƻƴǎΣ ŀƴŘ ƴŜȄǘ ǿŜΩƭƭ ŜȄǇƭƻǊŜ Ƙƻǿ ·Ωǎ ŜȄǇŜǊƛŜƴŎŜ 
ƻŦ ¸ Ƙŀǎ ōŜŜƴ ǎƘŀǇŜŘ ōȅ ǘƘŜǎŜΧέύ 
ÅAdd music or sound effects that fade in / out between segments or reflect 

shifts in narrative tone
Åάbtw 9ŦŦŜŎǘέΥ [ŜŀŘ ǿƛǘƘ ƛƴŦƻǊƳŀƴǘ κ ƛƴǘŜǊǾƛŜǿŜŜ ǎƻǳƴŘōƛǘŜǎ ōŜŦƻǊŜ 

introducing them



Sound planning
ÅReal and imagined settings, mood 
music and evocative tonal effects to 
accompany the script
ÅBalancing in situ field recording and 
post-recording sound design for 
directing listener focus



Exercise 1: Writing

ÅWrite a prototype (proof of concept) script for a podcast trailer
ÅIntroducing yourself, relate a personal anecdote of a time when you realized 

you wanted to pursue your field of studies  / profession / research / mission by 
another name. First thought, best thought - we will be working fast.  Keeping 
in mind:
ÅMake it personal in words and tone
ÅBalance concision and eloquence
ÅControle the narrative flow

ÅFollow template structure: https://lib.unb.ca/guides/podcasting-101-
workshop 

https://lib.unb.ca/guides/podcasting-101-workshop
https://lib.unb.ca/guides/podcasting-101-workshop
https://lib.unb.ca/guides/podcasting-101-workshop
https://lib.unb.ca/guides/podcasting-101-workshop
https://lib.unb.ca/guides/podcasting-101-workshop


Audio Recording



Physics of Sound

ÅVolume (measured in decibels - db)

ÅFrequency (measured in hertz ς hz,, 
ranging through low (bass), Mid, and 
High (treble))

ÅDynamics (range of intensity)

ÅSpace (direction and reverberation)




